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INTRODUCTION 

When GIWAYEN MATA performs, you and others from your school will take a journey 

to countries in West Africa and places in the southern United States of America. You will 

learn about songs, rhythms, instruments, and dances from Africa and the African 

Diaspora during a performance presented by GIWAYEN MATA. GIWAYEN MATA is a 

term that means “Elephant Leaders of Women”. It is the title given to women who are 

leaders of women’s organizations amongst the Hausa people who live in West African 

countries including Nigeria. GIWAYEN MATA is the award-winning all sistah, dance, 

percussion and vocal ensemble. Founded in 1993 by director, Omelika Kuumba, Zuri 

Sami Ra Maati, Sarahn Henderson, Sauda Jackson, (who are currently working with the 

ensemble), and six other women, GIWAYEN MATA has had as its mission “to celebrate 

the lives of women and uplift our comminutes and our planet, while perpetuating the 

cultures of Africa and the African Diaspora through the study, creation, teaching, and 

presentation of artistic media including dances, rhythms, songs, poetry, and prose 

around the world.” In keeping with this mission GIWAYEN MATA has been wowing 

audiences and students of all ages, ethnicities and backgrounds with classes, workshops, 

and performances that are educational, energetic, thought-provoking, interactive, and 

entertaining. Audiences are often moved to their feet by the end and sometimes during 

their performances and students speak enthusiastically about how their learning 

experiences go beyond movement and sound. In giving GIWAYEN MATA its first of 

three Creative Loafing Best of Atlanta Awards for Best World Music Group one critic 

wrote, “to call this all female group a band is an understatement. They are more like an 

event.” Roni Sarig  

 

WHAT YOU WILL SEE 

The performance you will see includes drumming, dancing, singing, call and response 

and more. We will also provide some of the audience members with the opportunity to 

join us on stage. Below is an overview of what to expect. Feel free to look at a map of 

Africa and the US to get an idea of where the countries and states are from which the 

pieces we will perform will have originated. 

 

Fanga/Funky Fanga 

Fanga is a welcome dance that was originally choreographed by Dr. Pearl Primus, a 

renowned dancer, choreographer and anthropologist. The movements have origins with 

 
 



the Yoruba people who live in West African countries including Nigeria, Liberia, and the 

Cameroon. It was first performed in the US by Alvin Ailey American Dance Theatre. Funky 

Fanga is a contemporary rendition of the Fanga rhythm. 

 

Puttin’ It All Together 

This piece is fun! fun! fun! It reminds us of the joyous moments of our youth- double dutch jump 

rope, hopscotch, hand ball, hide and go seek, etc. All this is done to Mendiani, a celebration 

rhythm of the Bamana (Bambarra) and Malinke people who live in West African countries 

including Mali and Senegal. It is also known as a rhythm of rejoicing and welcome that is danced 

by young girls ranging from 6 to 13 years old in northern Guinea.  

 

Jembe Rap, Back to Bassics, and Shakin’ the Sekere 

GIWAYEN MATA will tell you about the instruments that they will be playing during the 

performance. Through call and response, you will learn about the jembe, a hand drum made of 

wood, goat skin, metal rings, and string and often leads the rhythms and dances; the bass drums 

made of wood or metal, cow hide, metal rings and string, including the sangban, kenkeni, and 

dununba that are usually played with sticks and most often provide the foundation of the 

rhythms; the agogo, a metal bell that keeps the time for the music, and the sekere, a beaded 

gourd that is played by shaking and striking which provides a spicy accompaniment for the 

rhythms. 

 

Sorsoner Rhythm 

Sorsoner is a rhythm from the Baga people of Guinea, West Africa. It  is played for the dance , 

Sorsoner, when young female initiates are experiencing their rites of passage into womanhood. 

They go out into the bush with their elders and learn their responsibilities for being productive in 

the family and the community. 

 

Handclap Polyrhythm 
A polyrhythm is two or more rhythms played at the same time in a musically coordinated 

fashion. This piece will be one of the many times when GIWAYEN MATA will ask you to join 

in with the fun while making music using your hands. 

 

 

Sinte 

Sinte is from the Nalu people from the Boke village in Guinea, West Africa. Traditionally; the 

dance was done for circumcision. Now it is done for a variety of celebrations. 

 

 

 

Bell Polyrhythm 

In many cultures bells are used to signify important moments, i.e. church bells, school bells, etc. 

In this instance bells will be used to indicate that audience members have attained a strong sense 

of the concept of polyrhythm. Bells are also often the time keepers for rhythms. In some West 

African countries the bell is called agogo.  

 

 



Kuku 
Sixteen years ago, GIWAYEN MATA debuted this rhythm on the stage in Spelman College’s 

historic Sister Chapel. GIWAYEN MATA invites you to join us in our finale’ as we perform this 

high energy dance from the Susu people of Guinea, West Africa. Whether you are in the 

audience or on stage we expect you to get involved as we bring our time with you to closure. 

 

 

WHAT DO YOU REMEMBER? 

1. What does GIWAYEN MATA mean? 

2. What is the name of the ethnic group of origin for the dance Kuku? 

3. What kind of dance is Sinte? 

4. Why are bells sometimes played? 

5. Of the instruments played which are played with hands and which are played with sticks? 

Consider the jembe, kenkeni, sekere, and agogo. 

6. Name different kinds of rites of passage. 

7. What kind of dance is Fanga? 

8. What is a polyrhythm? 

9. Mendiani is a celebration dance done by whom? 

10. Why do you think it is important to learn about other cultures?  

 


