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About the Show 
 
Mark Gindick will be sharing the touching but hilarious tale of 
a simple clown trying to find love in the 21st century – 
through social media. A physical comedian and 21st Century 
professional circus and stage clown, Mark’s show has been 
described as “live but silent, physical high comedy without 
the bad low jokes.” 

About the Artist:  
Mark Gindick 

Mark Gindick is a professional clown, having worked with 
modern clown greats (and personal mentors) David Shiner 
and Bill Irwin after graduating from Ringling Brothers Clown 
College in 1997. Heavily influenced by the tradition and form 
of silent movies, Gindick takes the classic techniques of 
clowning that have been handed down to him and brings 
them into the now, the new Modern Times. Over the past ten 
years, he has collaborated and performed in two projects 
with Bessie award-winning modern dance choreographer 
Doug Elkins and the Doug Elkins Dance Company.  
Exploring multimedia performance elements of projection and animation through his work, Gindick 
charmingly brings together all of these disciplines – Clown, Dance, mixed media, and live social 
media -- through his one-man show, Wing-Man, to tell one story, the Everyman’s search for love.   
 
 

History of Clowning 
 
Ancient Greece and Rome 
The first known clowns appeared in the plays of Ancient Greece, where they were bald-headed 
and padded to appear larger than normal. Their white-painted faces made them visible to the 
crowds, and they were secondary figures who mimicked and poked fun at the actions of more 
serious characters. The Roman clowns dressed in patchwork-style, wore colorful robes, and were 
often the targets of tricks and abuse. 
 
The Late Middle Ages (1301-1500) 
Travelling entertainers were inspired by court jesters to develop comedy shows with recognizable 
clown characters. For example, the Italian commedia dell’arte used improvised masked comedy 
and created the acrobatic trickster, Harlequin. Harlequin wore a black domino mask and frequently 
hit his victims with a bat or a noisy slapstick. The term “slapstick comedy” is still used frequently 
today, referring to comedy generated mostly from clumsy actions, exaggerated violence, and 
embarrassing events. 
 
  

http://arts.gatech.edu/ferstcenter/content/mark-gindick-wing-man
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Modern Clowns 
The White-face Clown 
Wearing white make-up in keeping with ancient Greek theatre tradition, the white-face clown has been 
popularized by the circus and is typically the most intelligent clown-character, often leading the other 
clowns. In the early 1800s, a white-face pantomime clown, Jean-Claude-Gaspard Dubarau, performed as a 
love-sick, sad clown whose melancholy has remained part of the clown tradition to this day. 
 
The Auguste Clown         
The Auguste Clown is the least intelligent, zaniest type of clown. The Auguste clown typically has flesh-
tone makeup with outlined features, gaudy, mismatched clothes, and oversized shoes. The name comes 
from a clown in the 1860s, Auguste, who spoiled the tricks of the white-face clown by blundering into the 
scene at the wrong time. This type of clown became famous in the 20th century with the introduction of the 
red nose by performer Albert Fratellini. 
 
The Character Clown 
The Character Clown can be any type of person, but is often a Tramp or a Hobo, known for being “down on 
his luck”. Character clowns Charlie Chaplin and Buster Keaton inspired Mark Gindick in his creation of 
Wing-Man

 
  

 

 
 

CHARLIE CHAPLIN BECAME FAMOUS 
WORLDWIDE WITH HIS “LITTLE TRAMP” 

CHARACTER IN SILENT FILMS OF THE 1920S 
AND 30S. HIS FIRST BIG HIT FILM, THE KID, 

WAS ABOUT A TRAMP RAISING AN 
ABANDONED BABY BOY, AND GOING 

THROUGH MANY FUNNY AND BITTERSWEET 
TRIALS BEFORE THEY FIND HIS MOTHER AND 

REUNITE THE FAMILY. ANOTHER POPULAR 
CHAPLIN FILM WAS MODERN TIMES, 
WHICH SHOWED A CLOWN'S WAY OF 

DEALING WITH THE INDUSTRIALIZATION OF 
SOCIETY IN THE 1930S. INSTEAD OF BEING 

SURROUNDED BY FACTORIES AND MACHINES 
LIKE CHAPLIN, MARK GINDICK'S CLOWN 

CHARACTER IN WING-MAN IS 
SURROUNDED BY A HUGE VIDEO SCREEN 
ONSTAGE, AS HE TRIES TO FIND LOVE, OR 

“AT LEAST A SIGNIFICANT DATE”, THROUGH 
SOCIAL MEDIA AND HELP FROM TWEETS 
AND INSTAGRAMS FROM THE AUDIENCE. 

 
Buster Keaton was nicknamed “Buster” by 
magician Harry Houdini, who saw him take 

a “buster” of a fall as a child and remain 
uninjured. Born as Joseph Keaton to a 

family of vaudeville comic entertainers, he 
became a master of physical comedy, 

stunts, and the “sight gag.” In his famous 
1928 silent film, Steamboat Bill Jr., he had 

to run into the scene and stand in a 
particular spot where a 2-ton building was to 
fall on top of him, with only inches of space 
left for his body to pass safely through an 

attic window. Buster could have been killed 
if he had not performed this stunt with such 

precision, but he was untouched. Mark 
Gindick also has several funny sight gags 

and “bits” which he has accumulated 
through his eighteen-year clowning career, 
and he has put them all into Wing-Man in a 

way that tells his character's story. 
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Workshop Activities and Classroom Questions 
Complete the Pre-Show Activities prior to your visit to the theater and use the Post-Show Activities after 
you return to expand how your experience relates to your life outside the performance.  
Common Core connections (High School): argument and informative/explanatory writing, speaking and 
listening, language 
 
Preshow Activities 
Activity 1: We Need To Connect -- But How? 
Wing-Man explores how we as humans connect and form relationships with each 
other in our modern times. Social media is a now a very popular way people 
connect with one other, but does it take away from really connecting? Let’s talk 
about it! 
 

1. Split into teams based on your opinion, whether are you a “Social Media 
Lover” (you think social media is great for human connection), or a 
“Social Media Fighter” (you think social media is detracting from human 
connection). 

2. Develop an outline as a team for your argument, with important points and 
evidence from reliable sources, so that your team can win the debate.  

3. Each team will take 5 minutes to present their argument. In debate, this is 
called the “constructive argument.” Be sure to listen carefully to the other 
side’s case: this will be important for the next two steps. 

4. Once the constructive arguments are complete, take two minutes as a 
team to develop a response to the opposing team’s constructive argument. 
In debate, this is known as the “rebuttal.” 

5. Finally, each team will take 3 minutes to present their rebuttals.  
6. Your teacher will rate your arguments based on the following guidelines: 

• How clearly (on a scale of 1-5, with 5 being “very clearly”) did each 
team explain their point of view?  

• How strong (on a scale of 1-5, with 5 being “very strong”) was the 
evidence that each team presented? 

• How well (on a scale of 1-5, with 5 being “very well”) did each 
team address the arguments of the other team in their rebuttals? 

 
Discussion: After completing this activity, do you feel more or less convinced of 
your original opinions? What points made by the opposing team were the most 
thought-provoking for you? Why? 
Georgia English and Language Arts Standards Framework (ELAG 9-20W1, 
ELAGSE9-10SL1) 
 
Activity 2: Tell me a story! 
Find a partner in class who does not know you very well. Sit across from each 
other. Each partner will share an emotionally charged story, in two minutes or less, 
using only facial expressions and non-verbal body movements. After the storyteller 
finishes, the partner, who has watched closely, will share the story verbally with 
the class. You may be surprised at how much you can communicate without 
words. Mr. Gindick communicates silently with the audience in Wing-Man, but he 
uses body language and other forms of nonverbal communication to clearly tell a 
story full of emotions like love, loneliness, and joy.  
Georgia Dance/Fine Arts Standards Framework (DHS3RE.1) 

 
Did you know? 
You will be asked to use 
your smartphone during the 
performance to help Mark’s 
character in his quest for 
love. Interactive “second 
screen experiences” like this 
are being used to engage 
audiences watching theater, 
television, and sporting 
events. 
Where are some other 
places that you have 
experienced a “second 
screen experience”? 
 
There is now a type of 
bullying called cyber-
bullying. Cyber-bullies 
aggressively send hurtful 
texts and emails, post 
rumors and embarrassing 
pictures of people on social 
media, and defame and 
attack people online. Since it 
can happen online at any 
time, victims feel helpless 
and can become anxious, 
depressed, or even suicidal. 
Report cyber-bullying to 
school authorities and never 
share personal info online 
with strangers, no matter 
what. 
To support the No Bullying 
movement and read more, 
go to www.nobullying.com. 
 
The technology used for the 
interactive video screen in 
Wing-Man was specially 
designed to use with the 
show. It includes an avatar, 
a capability for Mark to jump 
in and out of the screen, and 
software making audience 
input show up onscreen in 
real-time. 

http://www.nobullying.com/
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Questions to think about during the show 
 What methods are being used to connect with the audience?  
 How does watching Mark’s character onstage make you feel? How does being in a theater 

with your classmates watching with you make you feel? 
 Do you feel more involved and engaged in the performance when you message Mark 

onstage? 
 Do you identify with Mark’s character? Why? Are there things about the character that are 

not like you at all? What are they? 

Post-Show Activities/Questions 
 What elements and themes of clowning history are represented most in this show? 
 What did you feel was the most effective technique Mark used in the performance to 

connect with you?  
 What was the message you took away from the show? 
 What do you feel about social media technology and its effect on your life after seeing 

Wing-Man? 

Theater Etiquette: What to Expect When You See the Show 

Mark Gindick’s performance will be entertaining and enjoyable for everyone.  

But remember...  
Attending a live performance is different from watching a movie or television program: Mark will be in the 
same room as you! To do his best, he will need you to watch and listen closely. Your classmates and 
teachers depend on your quiet attention so they can watch and listen closely. 

After the performance, you will have a chance to ask Mark anything you’d like to know about his life and 
work. Don’t be shy...Ask away! Your questions can lead to great discussions. 

Below are a few examples of questions you might ask: 

• What made you decide to become a clown? 
• Which artists do you look to for inspiration? 
• What about performing onstage do you enjoy the most? 
• What led you to create Wing-Man? 
• How did you create your clown character? 
• What are the differences between performing in a circus and performing in a one-man show? 
• What is your opinion of social media as a form of connection in today’s world?  
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